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Program Note:

The purpose of Color Fields is to explore the wide range of colors available for the double bass.
Influenced greatly by my interest in the color-field painters, especially Mark Rothko and Barnett
Newman, this work is an effort to temporalize the dynamic visual textures in a sonic medium. For
me, the work of the color-field painters is temporal, and perhaps indexical, in the sense that these
works can be apprehended as a visual linearity.

Performance Note:

• This piece is to begin on the cusp of audibility. It is not necessary for the harmonics at the
beginning to become manifest as pitch. The performer should allow any sonic artifacts that the
instrument wishes to come forward to do so.

• The timings indicated above the measures are approximate. In general, it is better to err on the
side of longer than shorter while keeping the general proportions. This piece should take no less
than 11 minutes to perform with an ideal performance being around 13 minutes. If a particularly
interesting sound should occur, the performer should feel free to rest on that sound for longer than
the time indicated.

• All bow changes should be as subtle as possible except for where indicated by bow markings or
accents.

• The motion from an ordinary sound to noise should be unbroken and bow changes should be
made as subtle as possible. If it is not possible to maintain sufficient bow speed to generate noise,
the performer should create as an aggressive and scratchy sound as possible. While noise is
preferred, it is more important to create a constant sound without any breaks.

• Circular bow should be performed so that the maximum number of harmonics are produced while
maintaining an audible fundamental. The harmonics may be stronger than the fundamental so long
as the fundamental is still heard.
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